YXE Music Festival FYI
The Saskatoon Music Festival
Newsletter
Find us at saskatoonmusicfestival.com
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The Saskatoon Music Festival takes great pride in celebrating all music makers whether they are
beginning their musical journey, simply love to make music, heading to national and international
acclaim, or supporting music making. Read about how the SMF helped Thomas Yu in his musical
and personal careers, how the Heart of the City Piano Program has enriched Ludwin Cruz’s and
many other lives, and how Roger and Marie Jolly have supported music for so many years.
1st Photo courtesy of Thomas Yu, 2nd & 3rd photos courtesy of Jane Smith
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• Early Childhood Music Classes

- age specific groups, birth to age 6

• Private Lessons - suzuki or traditional
- piano, guitar, violin, age 4 and up

• Daycares - music programming on site

Nurturing a lifelong love of Music
www.wiltonmusic.com
2.00" x 4.75"
For SMF Website Newsletter
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2019 Saskatchewan Music Festival Dates
May 30 – June 2 in Moose Jaw

2019 National Music Festival and National Conference/Annual General Meeting
August 6 – 12 at University of Saskatchewan
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A Trip Down Memory Lane
With the SMF
Written by Pianist Thomas Yu
Photo courtesy of Thomas Yu

The year is 1987. I am ten years old, and it is the Saskatoon Music Festival. There
are ten competitors in the Mozart class, and I am number four. Competitor three just
finished, and it’s that moment where the room is silent, while everyone waits for the
adjudicator to write down their comments. All I hear is their pencil scribbling and the
occasional slow turn of a music page. As they flip to the last page, I know it will be my
turn soon. Tension mounts…even now I am nervous as I type this.
I hated the SMF. I loved the SMF. It was not just something I did until my late
teens; it was my life. I learned how to thrive under pressure at the piano. Some of the
pre-performance rituals that I do backstage now are ones I developed during that time.
Controlling your nerves is something that is best learned at a younger age when you are
more fearless, and I credit the SMF for helping me with that. The feeling of stepping on
stage is the same to me whether it be Carnegie Hall or Room 1024 in the Education
Department.
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I didn’t win all my classes, not even close. I remember seeing Maureen
Scherman’s name and fearing she would win the class. She was my nemesis growing
up (but don’t worry, we are friends now). The feeling of winning and losing was part of
the experience, but preparation was most important. SMF taught me never to be
underprepared, as it is a worse feeling than not winning.
But SMF wasn’t just about learning to perform at your highest potential. I gained
friendships, not just with fellow competitors, but also with festival volunteers and
committee members. Some of my favourite memories include accompanying Andrew
Colborne in his vocal classes, playing with Bonnie Nicholson in the concerto class,
stealing M&M’s from the festival office, and of course the coveted post-festival Dairy
Queen ice cream from mom and dad (a prize I always won).
When I eventually won Kinsmen Finals, something very interesting happened
immediately afterwards. A sudden sadness came over me. I remember sitting in my car
in the parking lot for two hours feeling depressed. All I ever wanted to do was win
Kinsmen and see my face in the Star Phoenix. After it happened, it was almost as if there
was no goal left and nothing to look forward to. It certainly wasn’t the feeling I was
expecting. It took me some time to realize that once a goal is met, new ones need to be
set. It was another impactful life lesson learned.
Looking back, I wish I wasn’t so nervous about playing in the SMF. I wish I enjoyed
the moments more as they happened. But in all those moments, I look back and realize
how influential the festival was in defining my life. And I owe more than just a “thank you”
to everyone that was a part of my SMF journey.

Thomas Yu with the SSO
7:30PM, Saturday, February 8, 2020
TCU Place, Sid Buckwold Theatre
35 – 22nd Street East
Saskatoon, SK S7K 0C8
Eric Paetkau, music director
Thomas Yu, piano
Pianist Thomas Yu returns home to Saskatoon for a
special concerto performance. Saint-Saën’s fifth piano concerto is lovingly called the
Egyptian because of the exotic sounds created by the pianist, particularly in the second
movement.
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President’s Report
Doug McCosh

Welcome all to the Schools and Band Sections of the Saskatoon Music Festival.
We are most grateful for the music teachers who have
agreed to host the Schools section of the Festival in their
building. These include Saskatoon Christian School, Ecole
College Park School, James L. Alexander School. We also
thank the High School teachers for welcoming our
adjudicator, Catherine Robbins from Winnipeg into their
schools as well.
For the Bands section of the Festival, we most gratefully
thank the congregation, volunteers and Fr. David who have
welcomed us into the wonderful facility of the Cathedral of
the Holy Family.
Be aware we are guests in the Schools and the Cathedral
and need to act accordingly. We expect you will treat the
volunteers of the Festival with kindness and respect.
Again this year we have secured the sponsorship of St. John’s Music for the Band
section of the Festival. Ms. Koryn Graham and her staff have been great supporters of
the Festival and music in Saskatoon and we appreciate their involvement and
sponsorship of our Band Section. Koryn will be offering emergency repairs at the
Festival, so stop by the St. John’s table and thank her for their support.
The Festival committee hopes that you and your students find your experience at the
Festival to be most rewarding, musical, but above all, educational.
You have all worked hard to perform your best and we trust you will do so.
This year’s Band adjudicators, Mark Ward, Larry Pearen and Dawn McLean Belyk are
seasoned clinicians and will help you and your students develop into better musicians.
If you see Michael Kurpjuweit please give him a hearty ‘Thank You’ as he has done an
immense amount of work to bring all the parts of the Schools and Band sections
together. Thank you, Michael. All the best at the Festival.
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Festival Coordinator Report
Mariel Unger

We’ve gone through a lot of changes this year – the biggest being our switch in
organizational programs from Music Festival Organizer to Music Festival Suite. While
MFS did require a bit more start time in terms of setting up and linking accounts, the
advantages of having all of our information available online
and accessible to teachers, parents, and students is an
incalculable time saver! I personally am really enjoying not
having to send out ~500 individual emails with teacher
summaries and student letters, which is what I was busy with
at this time last year!
One of the other great things about Music Festival Suite is
that it enabled teachers, parents, and students to be double
checking and proofreading their entries for up to two months
before our program went to print. And in enabling all
participants to view their schedules before programs were
printed, we were able to catch those glaring errors that might
otherwise have been missed (for example: scheduling one participant to play in two
venues at the same time)! MFS has aided us in being able to create a seamless schedule
that allows for maximum efficiency, especially during the week of General festival.
I’m personally excited to see the festival come together this spring, as this marks the
first year that I am involved as Coordinator from beginning to end! It’s been such a
privilege to get an insider look at all the work that goes into making this event happen,
and I am so happy to be serving alongside such an amazing board.
As always, thank you for making this festival possible – whether you’re a volunteer, a
parent, a teacher, a donor, an adjudicator, a spectator, or a participant, the Saskatoon
Music Festival wouldn’t exist without you.
Editor’s Message
Jane L. Smith
Our newsletter finally has a name. Many thanks to Penny Joynt who
submitted the winning entry. She will receive a program and two passes to the
2019 SMF.
I am always touched by the passion and dedication of all those involved
in any way with the festival but especially with those who I interview and who
submit articles. This newsletter is no exception. I hope you enjoy their stories.
This is your newsletter. Please feel free to submit stories, suggest ideas
and provide feedback to newsletter@saskatoonmusicfestival.com
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LYELL GUSTIN 15th RECITAL SERIES

David Jalbert, piano ~ Wednesday, August 21
St. Andrew’s Presbyterian Church, 436 Spadina Cres. E, Saskatoon
Performance 7:30 p.m., pre-concert talk 6:45 p.m.

Pianist David Jalbert, a virtuoso acclaimed for his warm and
elegant style, performs in the 15th Lyell Gustin Recital Series.
Among the elite of the new generation of classical musicians, he
was recently named by the CBC as one of the best Canadian
pianists of the last decades. Mr. Jalbert, five-time winner at the Prix
Opus and recipient of four JUNO nominations, appears nationally and
internationally; he will perform Bach, Schumann, Shostakovich
and more.
Tickets: McNally Robinson, Saskatoon Academy of Music, Gustin Committee or at the door
Children 12 and Under, free if accompanied by an adult
More information: www.gusinhouse.ca

“Nurturing success and empowering children through music”
The mission statement of

The Heart of the City Piano
Program (HCPP)
Read the stories of
a board member, Stefanie Stefanson-Pexa,
a HCPP teacher, Brenda MacDonald,
a school coordinator, Bonnie Phillpot,
a present student Ludwin Cruz,
three sisters and former students,
Diane, Cindy, and Nicole Prokop,
and a volunteer and the sisters’ mom,
Maureen Shadden.
Written by Jane Smith
Photos courtesy of Jane Smith
It was truly a delight to interview these eight people involved with the Heart of
the City Piano Program. The enthusiasm, dedication, and hard work of each of these
eight was inspiring.
The HCPP offers free piano lessons to children in participating schools who
otherwise would not be able to take lessons. Every adult involved is a volunteer. The
April 2019
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HCPP is run by a board. There is a coordinator in each school. Adults go through a
selection process to become a HCPP teacher. Teachers in the participating schools
volunteer time to supervise the student practice. Each student wishing to participate
must fill out an application that states why they want to learn or continue to learn piano
and states that the student is committed to practicing every school day. Usually there
are many keyboards in one room and the students use headphones so they can all
practice at once. The HCPP students must fill out an application every year. The
lessons are once a week for twenty minutes each. The volunteer teachers are asked to
give a minimum of an hour a week. There are often school recitals for just the
participating students or with guests or performances at assemblies. Every year, the
SMF hosts the students wishing to perform from the participating schools who decide
to send students. The students are adjudicated and receive certificates and first,
second and third placements are given out. Playing a grand piano is a delight. Treat
bags provided by a donor are also a highlight.
The Heart of the City Piano Program began in 1995 in Pleasant Hill Community
School in Saskatoon with a dream of Richard Dubé “to enhance the lives of at-risk
youth through a structured music program”. (www.heartofthecity.ca) He organized four
volunteer piano teachers to teach twelve students with two small keyboards and a few
piano books. From there the program grew to its peak in Saskatoon of 53 volunteer
piano teachers serving 200 students with ten participating schools. During the HCPP
24 year history in Saskatoon, students have had the privilege of attending piano
recitals at and tours of the UofS music department and symphony concerts. The
program also expanded to Moose Jaw, Prince Albert, and Regina. A Festival of the
Heart was held “where all students from all of the program sites in Saskatchewan were
brought together in Saskatoon to share in music learning, music making and musical
friendship.” (www.heartofthecity.ca/saskatoon/history.pdf) The program has also
expanded to Edmonton, Ottawa, Montreal, Vancouver, and Calgary.
Here are the stories of a few of those involved in Saskatoon. Enjoy.
Stefanie Stefanson-Pexa
HCPP Board Member
responsible for
Coordinators and Inventory

Stefanie got involved in 2004 when the HCCP
coordinator in her school was no longer able to do this
volunteer job. Stefanie was willing to increase the already
tremendous workload of full-time teaching because she
believed strongly in the whole idea of giving students the
opportunity of learning to play the piano to those who would
not otherwise be able to do so.
She finds it “so
heartwarming to see them so proud of their
accomplishment.”
April 2019
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A highlight was the Festival of the Heart recital when her HCPP students
performed at St. Thomas Wesley Church and the students thought it was such a special
occasion.
That was also one of her funniest moments because when she arrived at the
church the alarm was not turned off and it went off. It was a long 15 -20 minutes before
they were able to contact someone to direct them in how to turn off the alarm. The
recital went off otherwise without a hitch with none of the audience or performers aware
of the alarming start.
The most challenging issue in Stefanie’s 15 years of service is keeping the
program going. The program relies on volunteers at every level. The dedication and
commitment of time and energy required whether at a board level or in the schools is
tremendous and often it is hard to find people willing to give that commitment. Also a
challenge is finding space in schools for the keyboards. Stefanie works hard at making
sure the keyboards are used. Those without a home in a school have found temporary
placements in HCPP student homes.
The excitement and joy expressed in the music making and sharing and smiles of
the HCPP students continues to inspire Stefanie.
Brenda MacDonald
HCPP Piano Teacher

Brenda has been involved with the HCPP since 2005 and has been involved with
every aspect. As Brenda began her affiliation with the HCPP she was struck by the
overwhelming enthusiasm, dedication, and commitment of the program’s founder,
Richard Dubé. It was contagious.
As a board member, Brenda was in
charge of grant writing. Receiving the
grants she applied for that allowed the
continuance of the program is one of her
rewarding moments with the HCPP.
As a coordinator in the school in
which she was teaching proved challenging
in so far as getting the program set up –
encouraging students to apply and sign the
contract
to
practice,
coordinating
schedules with home room and HCPP
teachers, getting teachers to supervise
practice times, and getting parental
permissions. Yet the rewards made it all
worthwhile. Watching how the students supported each other during the lunchtime
concerts she organized and how they hung around afterwards was a highlight.
Brenda’s favorite job with the HCPP is her present one, a HCPP piano teacher.
“Teaching is the most fun. You actually get to work with the kids.” “My students are
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excited for the Saskatoon Music Festival with just the right amount of trepidation.” It was
great to watch one student light up since they had never seen a grand piano before and
they got to play it. The student was so impressed.
Brenda speaks of how the HCPP demonstrates that music doesn’t have to be
elitist and how music provides an outlet for students. A community is built around music
making together and confidence grows.
Bonnie Phillpot
HCPP Coordinator

Bonnie would have loved to have the opportunity to learn piano as a child and
thus very willingly took on the job of HCPP Coordinator in W.P. Bate Community School
when one was needed. Her principal is very supportive of the program and of her role
as coordinator which enables her to do both her paid
job as a school administrative assistant and her
volunteer job as a coordinator.
Most challenging for Bonnie is getting the
students to practice. Remember each student does
sign a contract to practice once every school day.
She has been known to announce a HCPP student’s
name on the school intercom telling him/her that it is
now time to practice. This usually only has to happen
once for regular practice to happen.
Practice also involves her funniest moment. At
a first meeting of the year’s HCPP students, Bonnie
asked why it is important to practice. One student
answered “’cause if you don’t you get kicked out.”
Bonnie tells of many rewarding moments. Often the students are very shy about
anyone hearing their playing. They practice on keyboards with headphones so many
can practice in the same room at once. When a student asks to play a piece for her, it
warms her heart and brings tears to her eyes. She says, “You can tell they feel so good
about themselves.”
Another favorite memory is from this year when a student really struggled playing
their piece at the SMF. When this student got back to his seat, Ludwin, who you will
read about next, put his hands on the back of this student and said, “Don’t worry about
it. Everyone makes mistakes. You did really well.” It is also fun to watch the parents be
so impressed with how well they play.
The HCPP students help each other learn new songs and they learn empathy with
new kids and cheer each other on.
Bonnie witnesses “really good citizenship”.
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Ludwin Cruz
HCPP Student

Ludwin is in his second year with the program. He applied after a friend
suggested it, knowing his sister had enjoyed participating in it for three or four years and
wanting to learn something.
When asked why he likes the program, a big
smile appears on his face as he tells me he likes
missing class for his lesson and adds that he likes
learning songs that he really wants to play.
Listening to the song for the first time played
by his HCPP teacher and trying to figure out the
music is challenging. When he does really well at a
lesson, sometimes there is candy and stickers as a
reward.
Ludwin likes practicing with the other HCPP
students since they encourage each other and have
become friends. There is laughter as they are first
hesitant to play but they become comfortable
enough to play duets sometimes. Ludwin adds that
he learns from his mistakes.
The best part of performing on festival day is “when I get to play so people can
hear what I learned.” He finds the adjudicators are “optimistic” and give “motivating
advice.”
When asked about the treat bags the students receive on festival day, I learn the
fruit snack, juice box, pen, pencil, and pad are hits. Not so with the veggie chips.
Popcorn is suggested as an alternative.
For Ludwin, “when I first started I was hesitant” but now “the best part is the
opportunity to get out of your comfort zone”.

Nicole Prokop
Former HCPP Student

Nicole was in the HCPP for 7 years from Grade 2 to
Grade 8. She first applied because she really wanted to the
play the piano and stayed in it to continue to learn. Different
teachers through the years used different techniques which
enriched Nicole’s learning. Nicole’s most challenging aspect
is that the program didn’t continue into high school. She
misses it. She still however continues to play.
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The skills she learned enabled her to write her own song which Stefanie, the HCPP
board member described above, helped her transcribe and to play a song she taught
herself at her Grade 8 graduation. She describes the later as a great confidence booster
and one of her best moments with the program. Nicole gained not only musically but
socially as well. Nicole describes it as being “in my own bubble” before the HCPP and
the HCPP “opened up a lot of possibilities” socially.
Nicole’s funniest memory is when she was practicing one time with her
headphones but was humming so loudly that the supervising teacher had to ask her to
quiet down. Nicole was just enjoying her music and had no idea she was disturbing
others practicing.
Most rewarding was each and every time she was adjudicated. She had to be
“on top of my game.” She found the different viewpoints from the adjudicators very
useful.
HCPP was a confidence builder and the impetus for Nicole to have “the drive to
do other things.

Diane Prokop
Former HCPP Student

Diane participated in the HCPP for five years from Grade 4 to 8. She wanted to
learn to read music and play the piano. She thoroughly
enjoyed the program as she kept progressing and
learning new songs. And word has it she tried developing
DJ skills while practicing.
Her most rewarding moments were getting
excellent adjudicator comments and coming first.
Her most challenging moment came in her last
year when she went to play at the SMF without her music
book since she was very confident she knew her piece.
She went blank and “messed up so bad”. She learned
many valuable lessons from that embarrassing
experience – to always be prepared, how nerves never
go away and how to calm her nerves.
Getting out of her comfort zone also built
confidence that serves her well in all aspects of her life.
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Cindy Prokop
Former HCPP Student

Cindy was in the HCPP for four years from Grade 5 to Grade 8. She was intrigued
by learning to play the piano and becoming more
creative. She really enjoyed participating in the
program. It helped her “connect with the instrument,
myself, the people around me, and the piano teacher.”
She also gained skills to help her learn to play the flute.
Her funniest moment was putting on the
headphones to practice and pretending to be a DJ
along with her older sister Diane.
Her most challenging moment was finding it
“hard to go up to play” at a performance and “being
nervous before.”
Receiving in Grade 8, the Yamaha keyboard
donated by Roger and Marie Jolly (interview below) for
the most deserving student at the SMF that year was
Cindy’s most rewarding moment.
The creativity and skills learned also helped
Cindy teach herself how to play a song that she performed at an assembly.
Maureen Shadden
Mom of Nicole, Diane, and Cindy and former HCPP Volunteer

Maureen agreed to an interview with little
notice and we texted all day until we finally
managed to meet up at a library. Maureen was
determined to share their story since she believed
so strongly in the program. Maureen beamed with
pride as she listened to her three daughters
describe their experiences with the HCPP.
Not only did her three daughters
participate, Maureen volunteered with the
program in her daughters’ school. She “loved
being around the kids. …Teachers work so hard.
I liked to help them.” She even set up a booth on
Broadway Ave to increase awareness of the
program and help find HCPP teachers. A highlight
was getting to meet Richard Dubé.

April 2019

Journey through the Festival

15

She noted all the students had a lot of dedication and were so lucky to be able to
play on a grand piano at the SMF. The adjudicators make it fun. She was “always so
proud and happy for each of the kids.”
Maureen encouraged her daughters to participate because it was a very good
opportunity and “music is always a gift.”
Her most challenging moments were not always being able to be present at all
performances and there not being enough parent helpers.
Maureen describes the HCPP as “something that happened to help create the
beautiful girls that I have.”
The 2019 Saskatoon Music Festival HCPP morning in pictures
(Photos – courtesy of Jane Smith)

April 2019

Journey through the Festival

16

April 2019

Journey through the Festival

17

April 2019

Journey through the Festival

18

April 2019

Journey through the Festival

19

April 2019

Journey through the Festival

20

April 2019

Journey through the Festival

21

Photo during Band Festival Week – courtesy of Mike Kurpjuweit
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AUDITIONS
2019-2020 Performing Season
May 3, 4, 10 and 11, June 6 and 7, 2019
The Saskatoon Children’s Choir offers young
singers a rich and challenging experience.
All young people who enjoy singing are welcome
to audition.
Phoebe Voigts, Artistic Director
Michelle Aalders, Accompanist
Preparatory Choir: Ages 7-9
Apprentice Choir: Ages 8-13
Concert Choir: Ages 11-16

Call 306-249-3927
to book an audition or for more information.
www.saskatoonchildrenschoir.org

“With Glowing Hearts”
Saskatoon Children’s Choir in Concert
The award-winning Saskatoon Children’s Choir presents “With Glowing Hearts” concert
on Friday, April 12, 2019 at 7:30 p.m. at the Knox United Church in Saskatoon.
Under the artistic direction of Phoebe Voigts, with Michelle Aalders at the piano, the
Saskatoon Children’s Choir explores choral folk music from Canada and beyond our borders.
Also on the program are compositions by classical and contemporary composers.
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The Saskatoon Children's Choir has earned an international reputation for artistic
excellence and creative performance practices that are focused on initiatives promoting global
understanding. The choir has performed on choral stages in Europe, Ireland, the British Isles,
Asia, South Africa, the United States and across Canada. They are currently preparing for their
performance tour to Toronto and Eastern Canada, where they will be participating in the
Toronto Children’s Festival and the prestigious invitational Indian River Festival in Summerside,
PEI.
Tickets are $30 and $15 (limited sight lines) and are available at McNally Robinson
Booksellers, and at the door. Reserved seating.
For more information, contact
Rita McLeod, SCC General Manager and Communications
email: ritamcleod@shaw.ca
Or visit the SCC website at www.saskatoonchildrenschoir.org and like us on Facebook.
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The Fireside Singers are delighted to present Tony Award-Winning musical,
EVITA!
Two shows only: May 15 and 16, 2019 at TCU Place
in Saskatoon.
Tickets available now at TCUTickets.ca or by
calling 306-975-7799.
Audiences will be swept up in the drama, pageantry and passion
of this spectacular musical production, brought to life by an allstar Fireside cast lead by veterans Madison McLean, Trevor
Wingerter, Sean Brandt, Jordie Hughton and Nicole Wingerter.
Featuring rock-opera music composed by Andrew Lloyd Webber
and brilliant lyrics from Tim Rice, EVITA is the colourful story
of Eva Duarte. From humble beginnings as an impoverished,
illegitimate child, Eva refused to accept a destiny in Argentina’s
slums. Dreaming of adventure in the big city, Eva’s beauty, charm
and talent helped her to rise above crippling poverty and
eventually become Argentina’s First Lady - Evita Perón.
An international celebrity, Evita was a beloved beacon of hope for
the Argentine people. But was she a saint, motivated to serve the
people who brought her to power? Or, was her true identity a
masterful actress and cunning strategist who desired her own fame
and fortune?
Actress, philanthropist, diva, political operative, heroine - the audience will decide.
Lead by Artistic Director Marilyn Whitehead, Orchestral Director Bonnie Nicholson,
Choreographer Kelsey Stone and Stage Director Albert Couture, join over 75 local talents and be
transported to Argentina through song and dance in the story of Eva Perón.

About the Saskatoon Fireside Singers
For 46 years, Marilyn Whitehead’s Fireside Singers have delighted audiences, inspiring a love and
appreciation for music. The group’s powerful performances draw on a diverse repertoire ranging
from classical to contemporary, all brought to life through sensitive, flawless musicianship. The
Fireside Singers feature students both past and present of Marilyn Whitehead’s private studio, as
well as talented vocalists training with accomplished colleagues. The group frequently showcases
outstanding homegrown soloists and instrumentalists, many of whom have achieved international
recognition for their artistry.
Perhaps best known for their annual Christmas Memories concerts, the Fireside Singers have
drawn national recognition and praise, achieving first place honours on five occasions at National
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Music Festival Competitions. The talented group has produced 11 full-scale Broadway musicals
including Aida, Children of Eden, Joseph and the Amazing Technicolor Dreamcoat, The Wizard
of Oz, Fiddler on the Roof, Jesus Christ Superstar, Les Miserables, and The Hunchback of Notre
Dame.
Roger and Marie Jolly
(Photo – courtesy of Jane Smith)

Marie and Roger have been an integral
part of the music fabric of Saskatoon for
thirty-nine years. They have given so
much to our community and this in turn
helped their music business – a
symbiotic relationship.
Roger moved from the UK to Canada in
1970 and worked as an electrical
engineer in the oilpatch in Fort
McMurray at first. When the opportunity
presented itself to become a piano
technician he seized the challenge. His
engineering background served him
well and he basically taught himself how
to fine tune pianos. He supported his
learning through conferences and their
classes. He would soon become a
master technician and be a keynote
speaker for those conferences in such
countries as Italy, Korea, Japan,
Canada, the United States, Norway,
New Zealand, and the Czech Republic.
And he is responsible for tuning
performance pianos in Saskatoon.
Roger recently travelled with SMF’s own
Vice-President and reknown pianist,
Bonnie Nicholson, to New York to buy
the new piano for TCU. The Saskatoon Music Festival is most grateful for his expertise
is giving our piano competitors the very best sounding instruments on which to perform.
Marie is a local Saskatchewan farm girl from Englefeld. Music was always enjoyed in
her home. She was a music teacher in Alberta and sold pianos in Calgary and Edmonton.
She met Roger in the late 70s and they married in 1977. They decided to open a piano
store in 1980 and had the choice of Winnipeg or Saskatoon. They decided on Saskatoon
since it was close to family.
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Marie would become the heart and soul of the store. They followed a Viennese
expression meaning “see and be seen”. This meant Marie was at festivals,
organizations, competitions and even in grocery stores. She recalls selling organs
“behind the tomatoes.” She has been at trade shows just about everywhere in
Saskatchewan. In her words, “you name it, I’ve been there”. The connections Marie
made in all these places would often result in sales sometimes even years later.
Roger adds that watching and listening attentively to facial and body language and what
people don’t say, helped in meeting customer needs. Roger thus believes strongly in
face to face conversations and phone calls and has little or no time for electronic
messaging. He also adds that the products speak for themselves and that “a piano is as
good as the condition it is in.” “So the client is buying as opposed to me selling.”
Their store however was not just about selling instruments. Marie taught piano lessons
in the basement of the store. Her eldest student was 77 and he bought a grand piano.
10 lessons at a time were offered and sessions started in the fall, winter and spring.
Despite the store closing, Marie still teaches one class a week and an employee of 23
years continues with the lessons. They teach children from 2 to 10 years old. The
program is based on teaching rhythm and singing. There is a strong ear training
component. The children even learn to transpose music they hear. Most of the children
end up in private lessons with Marie of course recommending teachers. The recitals
with their students were highlights and a real celebration.
These recitals were not limited to their own students, Marie and Roger opened their store
for recitals of local teachers’ students and they never charged for the space. Marie says
1000 kids went through the store for recitals.
Western Board Organ exams were held in the store in the 1990’s.
Before the electronic registration process, Saskatoon Music Festival entries were
collected at the store and the programming took place in their basement. This involved
a lot of time and space. The store sold SMF programs right up to their closing.
If they had keyboards that would no longer meet their standards, Richard Dubé, a local
music teacher, (he started the HCPP), would find them a home with families in need.
They donated a keyboard to the most deserving student in the Saskatoon Music Festival
HCPP day for many years.
Marie describes her feeling of real joy when someone off the street would come into the
store who had never touched a piano before and would light up as he/she played the
keys for the first time.
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A highlight for Roger is “selling something to someone who is delighted.” Marie talks of
the rewards of seeing kids succeed and enjoy music. It was great to be a part of musical
journeys that go back as far as the stone age.
In their words, “Music enriches lives and is the heart and soul of society.”
When I mention that Thomas Yu is writing an article for the newsletter, they both light up
and talk about how much Thomas is loved and respected as a person. They speak of
knowing him since he was 8 and they can’t say enough good about him.
It is very obvious that both Roger and Marie are people people. They developed
relationships that allowed their store to succeed and that nurtured their community.
Roger now enjoys not having to be up so early but is happy to continue to tend to the
well-being of our pianos and be home early. He says he still feels however like he is
“playing hookey.” Marie finds the afternoons long and is happy to still be teaching one
class. They are still adjusting but both look forward to having more free time. Word has
it fishing and golf may be on the agenda.
Roger and Marie both talk of how the community has been good to them. We thank
them for how they have been wonderful for our community.
Last words go of course to Marie – “It’s been a ride. Over the last 38 years we have
been very blessed with the people we have met, the places we have seen, and the
experiences we have had.”
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