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Our National Music Festival
representatives
from the Saskatoon Music Festival
Left to right – Gloria Yu (piano), Fraser Krips
(percussion), William Boan (violin), Stephen Davis
(guitar),
Congratulations!
From the Saskatchewan
Music Festivals Association: “To compete at the
National Music Festival, the musicians have to first
receive a first-place standing in a provincial/national
class at one of Canada’s 233 local festivals. Only after
winning at a district festival, and adjudicator
recommendation, may they then proceed to a
Provincial Music Festival. They must then win first
place at the Provincial level and be recommended
by the adjudicators to represent his or her province at
the National Music Festival.”
Read some of their stories on the next pages.
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More Sponsors and Advertisers Needed
Help Us Continue to Develop Musical & Leadership Potential in our Local Youth
Written by Cassandra Stinn
Every year we have dozens of local businesses and individuals who contribute financially to
our Festival, either as sponsors or advertisers! As a Committee we send out a letter explaining
sponsorship and advertisement options every year, as well as posting the
letter on the Music Festival website for anyone to access. Sponsorships are
gratefully accepted in any denomination, and we include sponsorship amounts
that show what each sponsorship is covering. For example, did you know that
for $500, interested patrons can sponsor all the costs associated with one of
our adjudicators for a day? Those interested in giving smaller amounts can
sponsor much-needed supplies including the Festival office refreshments that
keep our adjudicators hydrated, caffeinated, and energized for their duties, or
can help sponsor the printing costs of our program!
We also have many local businesses that take advantage of our
affordable advertising options by placing an ad in our Festival program. This is always a popular
choice, as it directly supports our Festival, and gives local businesses, teachers, tuners, and more
the opportunity to reach such a diverse and engaged audience.
Our committee is happy to oversee the intake of both sponsorships and advertisements, and
we are also happy to assist with any final edits that an ad may need. We know many of our
advertisers and patrons personally through the Festival community, and as such we really strive to
make sure that our advertisers get the program placement that will work best with their individual
needs. We keep in touch throughout Festival season with sponsors and advertisers alike, and are
happy to share a program with them, or answer any questions they may have.
If anyone is interested in becoming a Sponsor or Advertiser for the 2017 Festival, please do
not hesitate to contact Cassandra at cassandra@saskatoonacademyofmusic.com for more
information!
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Saskatoon Music Festival: A Stepping Stone to Success
By Gloria Yu
Preparing, competing, and ultimately performing at the 2016 National Music Festival
this past August was undeniably one of the highlights of my music career. However, this
enriching experience would not have been possible without the Saskatoon Music Festival.
In 2006 at the age of nine, I competed in my first competition at the Saskatoon Music
Festival; this marked the start of a decade-long participation in
this local Festival. With its significance evolving throughout the
decade, the Festival has played a critical role in my musical
development. As a young child, the Festival represented the
ultimate climax of a year’s worth of preparation - a daunting yet
rewarding final goal. Overtime, the daunting aspect faded as
the Festival became a stepping stone towards greater
accomplishments such as perhaps a prestigious piano
competition or concert. Fortunately, this year, the Festival
turned out to be the stepping stone to Nationals. By providing
musicians with many opportunities for improvement, the
Festival is a vital to musical improvement.
As a stepping stone, the Festival gives musicians the
opportunity to develop and strive for perfection. Participants are
given the chance to enrich their musical skills through feedback
from lovely adjudicators, who really do become less intimidating
with each year of Festival participation. Furthermore, the
Festival allows participants to hear a vast array of musical
styles performed by a diverse set of instruments at multiple
difficulty levels. Consequently, talented performances from
fellow competitors may motivate one to work even harder for
the upcoming year. Most importantly, the festival gives students
the chance to meet fellow musicians, developing a vast musical
network.
Growing up, never did I ever imagine I would have the
privilege to compete at the National Music Festival; but behind
all of the performances are the many individuals who have
guided me throughout the years. From Edna and Walter
Thiessen, who truly instilled in me, a love for music, to my
current wonderful teacher, Professor Kathleen Solose, there
are countless people who have played a defining role in my
musical journey. Similarly, behind the Saskatoon Music Festival
is a group of dedicated volunteers, teachers, and musicians,
who truly create the channels of success for musicians such as myself. By providing
musicians with a diverse array of opportunities for musical improvement, the Saskatoon
Music Festival is ultimately a fundamental aspect of a musician’s journey to success.
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The Trials of Recording
By Fraser Krips
It’s amazing for me to remember that just four
years ago, I began my journey into the world of
percussion. I had played in my school band before that,
but I didn’t start pursuing it seriously until I began taking
private lessons. Soon after, my teacher, Darrell
Bueckert, was urging me to join musical groups, such as
the Saskatoon Youth Orchestra and the National Youth
Band of Canada, and to perform whenever the chance
arose. In particular, he guided me towards the
Saskatoon Music Festival, where I first competed in
percussion three years ago. The festival is really what
ignited my passion for performing, and led me to begin
my training as a professional percussionist.
This year was my first time competing at the
national level of the music festival, and, although this
year it was adjudicated by recording rather than live
performance, I still learned much from my performance.
While making a recording does eliminate the preperformance nerves, you actually end up getting more
nervous as you near the end of your take, because one
mistake near the end could ruin the first 30 minutes of an
outstanding take. Frustration is another obstacle in the
recording process. Since I was required to do all my
pieces in one continuous take, any large mistakes
required me to start over from the beginning. When that
happened near the end of a good take, it could be
especially disheartening if you let it. In the second half of
the recording session, fatigue, both mental and physical,
started to set in, as a result of playing for nearly 4 hours
straight. I managed to push through all these barriers,
and finally, after 5 hours of recording, I finished my tape
for Nationals. Thankfully, all that hard work paid off, and I
was selected as the winner of the percussion category. I
do hope that percussion will eventually return to the live
performance, but there is something to be said for the
experience of pushing through the trials of recording to
success.

February 2017

The Festival Journey

Issue # 2.1 4

Teacher Feature
Percussion Musician – Darrell Bueckert
“What fun to be part of that (the student’s) ride”
Written by Jane L. Smith and Darrell Bueckert
Darrell always wanted to be a rock ‘n roll drummer but that just was not what was
expected of a Mennonite child. Luckily for him, his mother realized the piano lessons were just
not working out the way she hoped and agreed to let Darrell take drum lessons. Also fortunately
for Darrell, his mother chose a teacher at the university. “Since I was at the university, I would
see all the other instruments that were possible and it was an ah ha moment for me. Ah wow!
This is so much bigger than what I thought. The first time I heard a marimba I just knew I had to
learn how to play that. That was it.” And so began Darrell’s percussion musical journey.
As for teaching, Darrell was determined not to become a teacher because his father was
a principal, but earning money as a teenager to put gas in his mother’s car was a stronger pull.
When Darrell was in Grade 12, he taught his first drum lessons in the back of a local store. And
so began Darrell’s music teaching journey. And he did in fact teach for a time in the school
system as an itinerant band teacher. He must have made his
father smile!
Darrell would go on to earn four university degrees, three in
music including a masters degree in music education. It was
because of an opportunity to do some sessional work for the music
department at the U of S that Darrell became interested in the
masters degree program. His sessional work involved teaching the
percussion techniques class where he was responsible for
teaching future band teachers how to teach the percussion
instruments to their future students. Teaching others how to teach
became a passion for Darrell and as a result he focused his
masters thesis on developing better materials for school band
percussion. This also “had a big impact on my private teaching.
Now teaching became so much more rewarding”.
Darrell’s favourite percussion instrument is the marimba,
which he has loved from the first time he heard it while waiting for
his lesson as a teenager at the university. When he played it for
me, I fell in love too. What a magnificent rich sound! Timpani on
the other hand he grew into. He was “absolutely terrified” of the
instrument at first but good instruction showed him the “possibilities in the instrument”.
Did he give up on his dream of being a rock ‘n drummer? Darrell has been the drummer
in a number of bands over the years including the Steven Maguire 40s, 50s, 60s band, Memory
Lane, but it is with orchestra that Darrell has really found a home. He was the Principal
Percussionist in the Saskatoon Symphony Orchestra until he gave up his position to go away to
university. When he returned, the position of Principal Timpanist in the orchestra was open so
he auditioned and won this position. I have had the pleasure of watching him play at the
symphony and it was inspiring to watch the joy flowing from his body posture and facial
expressions through his fingers to his timpani drums to the outpouring of glorious music.
He describes percussion music in an orchestra or group as powerful. “Some people think
that means loud, but it doesn’t have to be. Sometimes we are the quietest instruments in the
orchestra but there is still energy there. Sometimes we provide a harmonic anchor to the
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orchestra, and sometimes we are the colour that gives the orchestra a richness or sparkle.
There is such a variety of musical possibilities that we can contribute. It really is very exciting,
very thrilling to be part of that.” He adds that “the area of solo performance has evolved a great
deal. Now we have many of the finest composers writing great music for us, which means that
the musical possibilities, now especially, are so vast compared to 50 years ago when there
would have been a handful of concertos for marimba.”
Teaching sessional courses at the university and being the Principal Timpanist are
however contract positions. The income that results from them depends on students wishing to
take the courses you teach and music that includes timpani contributions. So, the income
varies. To provide more stability of income and remain a musician, Darrell has had to diversify
and take on all sorts of “side gigs”. His freelance work might include solo marimba, playing for
an opera or a musical, working with a choir that needs a timpanist, or a band that needs a
drummer. His only income he can absolutely count on is that earned by teaching private
students. He has up to twenty students a year and he must teach them in time slots that don’t
interfere with possible freelance work. That means mostly between 4 and 6 p.m. for school age
students and earlier during the day for university students.
To help his students have the courage to perform, Darrell has a recital every year that he
tries hard to make very “comfortable”. “I know that performing is important and rewarding, but I
also know that for some students it is difficult to take that step, particularly on percussion
instruments where sometimes you don’t have any melodies to play. So I encourage students to
be a bit creative about their recital contributions, maybe involving other people that they already
make music with. In fact, I invite students who are part of a musical family to perform as a family.
I have had many students perform with a parent or a sibling. One year I had a student who was
part of a pipe band so he brought one of his piper friends and they did a pipe and drum piece for
the recital. One year I had a family who were home schooling and they had a project to make
instruments, so they performed as a family on their home made instruments. That was pretty
cool.” Because the recital tends to be a non-threatening place to perform, usually even the timid
students feel comfortable enough to play. Of course, the recital is also another good opportunity
for the more ambitious students to play “so I
invite those people who play at the festival to
perform their pieces again at the recital. This
way the younger ones can see what these
students have been working on and that can be
encouraging too.” The university supports him
by letting him use the Quance Theatre which
means his students get to perform in a very
nice environment and use the university’s great
instruments.
As for his Fraser Krips, his student who
placed first in percussion at the National Music
Festival in August 2016, he says “you can only
go so far with effective efficient teaching I
guess. It’s all really what you have to work with. Fraser is a particularly good student. He is a
smart guy and he works hard and he’s got considerable talent; what more would you want. He is
a very deserving winner.”
“…for those students who feel the festival is a useful component, it can really be the
difference that helps them reach their potential. Because preparing to play for the festival is
probably the highest level of preparation that students may do over the course of studies, they
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can develop a strong sense of commitment and determination. Well once you have invested
that kind of time, and then you go to the festival and perform maybe the best you’ve ever
performed, that’s like a drug and you can’t get enough of it. So the next year, they may say ‘you
know, I want to do this piece next year, let’s start working on it.’ Then their development really
starts to accelerate. Well isn’t that just fun to be part of that ride when they see that their
potential is maybe a lot more than they thought it was.”
President’s Message - Cassandra Stinn
We wish you every success for this school year, Saskatoon music teachers, students, and
families! This is a busy time of year for our Music Festival Committee, as this is the time of year
that we lay all of the groundwork for the upcoming year’s Festival. For those interested, our
tentative Festival dates are published online, as well as the current syllabus, info and
regulations, and many other helpful goodies! Registration is now closed! With autumn, we
formulated our budget for the upcoming year.
Our mandate as a Festival is to promote excellence in music and speech through competition,
performance, and educational opportunities. I am so pleased to be able to be a part of an event
that brings together these elements into what is, for many, the focal point of their musical year.
Indeed, I cannot understate how important of a role our Festival plays in the arts and culture
education of Saskatoon youth, and the benefit it provides to us as educators as well.
This year we are requesting community support in maintaining the high standard of adjudicators
and venues that our Festival is known for. As the cost of life goes up for everyone, so it does for
the Festival - most notably when it comes to being able to compensate our adjudicators for their
time and insight. We have long enjoyed being able to bring in
experienced musicians from across Canada to educate and adjudicate
our competitors, and with the assistance of our passionate sponsors,
we wish to continue making our decisions based on the Festival’s
values, rather than its financial constraints.
If you feel as passionately as I do about the continued success of the
Festival as an education tool, please consider assisting us this year in
the form of sponsorship. No amount is too small, and every
contribution allows us to provide our Saskatoon students with a truly
unique musical experience for another fabulous year!
Executive Director’s Message - Darren Schwartz
The summer and fall months have come and gone and now the business of winter begins. So
what does your Festival Executive Director do over the summer and into the fall? During the
month of June, a massive re-organizing takes place, every festival tote is opened as well as the
filing cabinet and all necessary papers that must be saved under the Charities Act is filed.
Inventory of all supplies including certificates is taken and finally reports are filed with the
Saskatchewan Music Festival Association Provincial office. These include the statistics from the
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Saskatoon Festival as well as all financial information. Our wish list is also submitted for
adjudicators we would like to have in 2017 and in some cases 2018.
In August the Saskatoon Executive met two times to discuss the
financial picture of last year’s festival and brainstormed on ideas
for more corporate sponsorship. Knowing that we cannot offload
the festival shortfall on families we had to be creative and our
hopes are that the ideas will come to fruition this year.
Preparation for the AGM which took place on September 12 th, is
also a very important step in securing not only membership on the
committee but also looking forward to welcoming new members.
Once the AGM is completed in September, the financial return
can be completed with Revenue Canada. Now it’s time to start
updating the website with new classes, along with updating venue
and tentative dates for 2017. Our dates remain tentative until the University confirms our rooms
at the beginning of March.
These are only a few highlights of the behind the scenes activities that need to be in place
before registration opens on December 1st. As always, the website should be checked often as
that is our fastest way to communicate with our participants and teachers.
Wishing you all the best as we enter into another Music Festival season. If you have any
questions, please use the Contact Us on the music festival website:
saskatoonmusicfestival.com
Editor’s Note - Jane L. Smith
As I write, read, edit, and publish the stories of the participants in the
festival and the volunteers behind the festival and our sponsors, I am
inspired by the dedication and hard work. I am particularly touched by
how the participants credit the festival in not only their musical but also
leadership and personal growth.
This issue features our first teacher feature. He is the teacher of
our national music festival percussion winner Fraser Krips. We have also have our first
submission. Check out how the library can help improve you performance. Enjoy!
We would love to have your feedback and submissions. The newsletter needs a
name. See front page for details. You may contact me at
newsletter@saskatoonmusicfestival.com
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The Magic of Corporate Sponsorship

2001-2016,
15 years of offering scholarships
celebrating
the music and life skills
gained through
the memorable experience of
festival participation
Written by Jane L. Smith
PotashCorp is the world’s largest fertilizer company by capacity, producing potash, nitrogen,
and phosphate. These primary crop nutrients are vital to maintain healthy and productive soils that
help farmers feed our growing world, according to their website and their
Manager of Community Investment, Rhonda Speiss.
Food security is important to PotashCorp. Locally they
support, for example, food banks, Friendship Inn, and school nutrition
programs. PotashCorp is one of the founding partners in The Global
Institute for Food Security (GIFS) based at University of Saskatchewan.
GIFS seeks “economic, policy, and technical solutions to food security
problems.” PotashCorp not only invested $35 million but offers “decades
of experience and a deep understanding of food production around the
world”.
Globally, PotashCorp partnered with WE Charity formerly
known as Free The Children to create the food pillar of the WE Villages
program. This program according to the WE website “promotes food
security and improved agriculture, like school garden and irrigation projects” in Africa, China, India and
other developing regions around the world. PotashCorp’s partnership with WE also engages local
youth to support global food solution initiatives through education, speakers, volunteer trips abroad,
and service. WE Day SK, “a stadium-sized youth empowerment event”, is also sponsored by
PotashCorp.
This support is provided through the Community Investment Committee led by Manager,
Rhoda Speiss, pictured above (picture from their website). PotashCorp has also shown tremendous
corporate social responsibility by not only being interested in food security investments but also in the
holistic well-being of the communities and province in which they work. Their 2015 community
investment budget was $28 million.
Rhonda described the holistic benefits of the Saskatoon Music Festival for the individual,
the community, and their business. “We know research shows that kids who are trained in music do
better in math. That positions youth to pursue careers in STEM (science, technology, engineering and
math) which is important for PotashCorp for future workforce as well as the rest of the province. And
we know events like the festival prepare kids with other life skills, presentation skills that are going to
benefit them their entire lives.” She continued, “…we like to support events that create memorable
experiences in our communities. Festivals fit within that mandate.”
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Rhonda speaks of her job as manager of community investment as “linking the business
needs of our company with the social needs of our community.” She adds, “I’m the go between the
community and the committee. I have the unique opportunity to meet tremendously passionate people
from our communities. I love seeing the passion they bring, the excitement and the enthusiasm that
people have. I am always inspired and in awe of those people. I have a tremendously rewarding job
at PotashCorp.”
The Saskatoon Music Festival’s partnership with PotashCorp began some 15 years ago
with a single scholarship. Over the years, it grew to $5000 per year that enabled us to offer 43
scholarships last year – 15 school band, 1 choral and 11 school choir awards and 16 individual awards
and scholarships. Unfortunately, 2016 marked the last year of PotashCorp donations to the Saskatoon
Music Festival. The total amount donated to the festival over the years, based on electronic records, is
$42,150.00. The hundreds of young musicians and their families and the school band programs who
benefited from PotashCorp’s past generosity and the festival committee are deeply appreciative of
PotashCorp’s past recognition of the value of music education and life skills gained through the
memorable event of performing at our festival. Thank you.
Saskatoon Public Library Fine Arts can

enrich your performance

Here’s how
Submitted by Melissa Goodchild,
Fine Arts Assistant, Saskatoon Public Library
311, 23rd Street East
If you or your students are interested in playing in the Saskatoon Music
Festival this year you’ll probably want to do some research and
Saskatoon Public Library Fine Arts has you covered.
Located downtown at Frances Morrison Central Library, Fine Arts is the place to find music scores
and CDs to help you find what performers have played your pieces. Maybe you’ve discovered a
composer and you want to learn more about their life? We have books and DVDs to help!
With your library card you already have access to online streaming recordings through the Naxos
Music Library. From the Saskatoon Public Library website, saskatoonlibrary.ca just click on “Digital
Services” and scroll down to “Naxos Classical”, and sign in with your library card
and PIN number.
For downloadable content try Freegal, another service
the library offers that allows you to download content for
free and legally! Need help? Our library staff has you
covered!
Stop by and check us out or call 306-975-7579.
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The Festival De-Mythed
Financing
We need your help –both small and large
Written by Jane L. Smith
Financing a non-profit organization is always challenging and the Saskatoon Music Festival
is no exception. We try to maintain reasonable entry fees to ensure festival accessibility to all. We
offer bursaries as well to ensure even greater accessibility. Entry fees remain our biggest source of
income. Door admission, program advertisements, program sales and patron
donations are part of our revenue stream. We also have monies donated to the
Saskatoon Music Festival through investments. We try to use only the interest on
these investments to ensure sustainability.
We also have income from
scholarship donations but 100% of this money is given out in scholarships. Our
administration fees are not deducted from the scholarships. They are absorbed
from other income. Our revenue budget for 2017 is approximately $90,000.
Our biggest expense is the cost of adjudicator fees, travel, accommodation and per diems.
The quality of our festival depends to a large degree on the quality of our adjudicators. Less than half
this amount is spent paying an Executive Director. Runners and Band Helpers are paid a small
amount. There are pianos to be rented, tuned and moved. Facilities need to be rented. There are
administration fees to run our electronic entry system, to print and mail cheques, and letters, maintain
the website etc. There are printing costs for our program. Our provincial music festival has affiliation
dues that are our third highest expense. Our expense budget for 2017 is approximately $98,000.00.
Up until now, there has not been a significant difference between income and expenses.
The present difference has occurred because the provincial affiliation fees have gone up about $1500
and adjudication fees have increased by about $2150. Our local festival has absolutely no control over
these fees. Unfortunately, several bed and breakfasts that were hosting our adjudicators at a
reasonable cost have closed so our adjudicator accommodation costs have gone up by about $2800.
Our festival entry computer program introduced recently that ensures ease and accuracy for both our
participants and the festival costs $2000. This basically explains the difference between the predicted
income and expenses.
The provincial festival did reduce our fees. Our executive director and some of our
volunteer committee members attended a workshop and applied for federal funding that would match
any sponsorship given to the festival up to a certain amount. We will hear sometime in February if we
are successful. The committee is actively searching out and applying for more funding.
We are in need of many more sponsorships. For example, Kiwanis sponsors our Musical
Theatre and so it is called the Kiwanis Musical Theatre. Kiwanis pay virtually all the expenses
associated with the Musical Theatre – rental, moving and tuning pianos etc. A sponsorship is different
from a donation. If you donate money, you are given a tax receipt. Any donation is also welcome. If
you sponsor the festival you are not given a tax receipt. You are thanked in
other ways depending on the amount of your sponsorship, like naming rights for
the event you sponsor or free advertising in our program or a link to your
website provided in the programming or your logo visible at the event etc. You
could sponsor an adjudicator for a day or a week. You could sponsor
adjudicator meals. You could sponsor Piano I and play the rental and
adjudication fees etc for this one event. There are so many possibilities.
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If our application for federal funding is accepted, the amount you sponsor the festival would
be doubled by the federal program. Thus, if our application is accepted, sponsorship is the best way to
help us.
If advertising your business is what you prefer, we would love to feature you in our program.
Please read Cassandra’s article on page 2.
For further information please contact our Executive Director Darren at
darrenschwartz1988@gmail.com.
Committee Members – Our Executive Director
Darren Schwartz
Guess who played the organ for the first Canada Russia hockey game held at SaskTel
Centre (then called Saskatchewan Place) in February 1988. It was our own Executive Director,
Darren. At eight years of age, he started training on a keyboard, then on an organ, and finally on a
pipe organ.
Lessons for pipe organ were not available through the Royal Conservatory of Music.
Darren thus trained with the Western Board of Music in Edmonton and passed his Grade 8 exams.
Performing at the festival was an important part of his training. “It does teach you to properly prepare
for something…. You just learn to take it to the next level.” He won an overall trophy for best
performance at age 17.
Darren would go on to do something that was quite extraordinary for a 19 year old. He
opened his own music store called Darren’s Music Place. The store sold pianos, digital pianos,
organs, sheet music and giftware. In addition, “It was a teaching studio and it was what I loved.”
Darren continued his relationship with festivals by having his store sponsor the second prize in the
Kinsmen Competition at the Saskatoon Music Festival. He also joined the festival committee in 1998
as a member at large.
Performance continued and continues to be a part of his life.
Darren played the popular organ over many years at events like the gala
evening of the Festival of Trees, secretary luncheons and the 45 minutes
before the children choirs at the Noon Festival of Carols. He has been
playing keyboards with the band Studio 54 for over 10 years now. They
perform 80s and 90s music on average 6 times a year.
A “paradigm shift in the music industry” and economics of the
times would change the direction of Darren’s career. Saskatoon went
through a boom and a bust. His store landlord tripled the rent. So, Darren
decided to give up the teaching studio and just keep up the store. Over the
next few years, “sheet music and karaoke sales were basically killed by the internet. …You could see
a trend that the only things selling in the store were lesson and theory books. Everything else, people
were downloading from the internet.” “It had been a great 25 year run but it was time to look at the
reality. Is this something I keep up or do I move on? Do I find something else? And so I decided to
close the store in 2013.”
Wanting to maintain his contacts in the music community, Darren became even more
active in the Saskatoon Music Festival committee. He committed to the eight year cycle of Second
Vice-President, First Vice-President, President, and Past President. He didn’t stop then. He was
Publicity and Patrons chair for many years.
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Darren increased the number of scholarships he offered
and decided about four years ago to concentrate them in musical
theatre. There were very few scholarships offered in this discipline
at the time and Darren thought the participants “are not only working
their voice and working on their instrument, they’re working on
choreography, on stage presence and on costuming. I felt that I
wanted to focus a little bit more there…”
A decision was made by the executive of the Saskatoon
Music Festival in 2012 to ensure the longevity and consistency of
the festival. An Executive Director was contracted. Darren was
chosen. Next year will mark Darren’s twentieth year on the
Saskatoon Festival Committee.
Darren’s administrative and organizational skills were put
to other use as well. He was hired as the Office Administrator at
McClure United Church in June 2013.
As Darren reflects on his past, present and future
experiences with the festival and how it has enriched his journey
through life, he hopes that past participants in our festival will
recognize the valuable life and music skills gained through
performing with us and decide to once again participate as either a volunteer or financially through
sponsorship, donation, or advertising.

Blast from the Past
A lifetime of excellence, respect, and generosity
Grace Henderson
Written by Jane L. Smith
Grace was never one to draw attention to herself even though her achievements were
many. How often would you find a person who would talk about her cousin who had a daughter that
sang and the person that sang was Joni Mitchell. Most of us would be very eager to openly
acknowledge that connection. Not Grace. It was about excellence, sometimes innovation, respect,
and generosity but never about herself.
Saskatchewan was her birthplace and her love of the prairies never dwindled even while
living in Toronto. Saskatchewan was where she would begin and end her life. As a child, she
excelled at playing the piano and was offered a private scholarship to study at the Toronto
Conservatory of Music (TCM). While in Toronto, she was chosen to play at the annual TCM concert
held at Massey Hall. She was unable however to finish her Licentiate at TCM due to illness. She
returned to Saskatchewan where she continued to study piano and teach students.
It was the 1930s however and times were tough. Music was a luxury. Grace still managed
to maintain students, innovate, and perform. She also finished her Licentiate at the University of
Saskatchewan.
Grace loved teaching and believed as a teacher she had a great responsibility in shaping a
child’s life.
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She developed two music kindergartens to ensure pre-schoolers learned to listen and
develop a good sense of rhythm before starting private music lessons. Musically, the kindergartens
were a success but were not good money-makers. This was long before the age of easy access to
music scores and toddlers’ short attention spans demanded a lot of music, which was costly and slow
to receive. At that time, parents’ emphasis with toddlers was almost exclusively on health. So the
kindergartens were closed after two years.
Grace performed with the Saskatoon Symphony Orchestra and was a member of the
Saskatoon Registered Music Teachers’ Association in its early years. She was also a member of the
Saskatoon Women’s Musical Club. This club required an audition and performances twice a year.
She also attended the first summer school held by the TCM in 1938.
Things changed drastically for Grace with the death of her father in 1939. Her focus
changed to supporting her mother and brother, who had many challenges due to a childhood illness.
Grace took a business course and returned to Toronto. She became the events coordinator at the
Royal York Hotel and enjoyed a 34 year career there. As usual, Grace gave back to her community.
She joined the Zonta Club, an international service club of Business and professional women and
served as their president for a term. Grace found it
difficult to fit playing the piano into her business
career.
In 1976, it was time to retire to return once
again to Saskatoon to live with her brother, Rupert.
Music once again became a big part of her life. She
rejoined the Musical Art Club, served a term as
President, and was made a life member in 1994. She
also joined the Saskatoon Music Festival (SMF)
Association Committee in 1977 as a volunteer,
served as first Vice-President, then as President for
three years. She remained an active member for over
18 years. As a part of the SMF, Grace was
appreciative of everything people did and would
speak up when needed but was always respectful of
others.
Personally, she never asked anything of
others. She was known to take a taxi rather than ask
for a drive. When it was time to move out of their home into assisted living, her friends Janet
McGonigle and her husband and Penny and Garry Joynt made sure they were there to help.
Grace was also forever the optimist. When she went to buy her brother a new razor, she
was asked which warranty she wanted, a 1 or 10 year warranty. Rupert was 94. Grace asked for the
10 year warranty.
Grace was also a bridge enthusiast.
Eventually, Rupert needed to move to a nursing home. Grace was heartbroken. The
McGonigles and the Joynts were right there again to help out.
Life became more difficult for Grace. Rupert passed, her purse was stolen in the
neighbourhood she loved and trusted, a good friend passed, her beloved cat passed. Grace’s health
began to deteriorate but she told no one. She was never one to draw attention to herself.
The McGonigles eventually got her to a hospital where she passed shortly thereafter in her
90s. Janet describes her as a “darling lady”.
Her generosity lives on. She donated money to Scouts Canada in honour of her brother
Rupert who had been involved in the movement. She also donated $30,000 to the Saskatoon Music
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Festival in her will. This money has been invested and has grown to $40,000. This fund allows us to
give out scholarships and bursaries in her memory.
The last word goes to Grace. Here is a “Grace Note” for students.
“Set high your goals.
Work hard and help each other.
Above all cherish friendships.
Wherever you go take with you your music - a universal language
And happy memories”
Festival News 2017

Festival Dates 2017
BANDS
March 27- 31
Cathedral of the Holy Family
KIWANIS MUSICAL THEATRE
April 3-7
Lighthouse Victory Church
SCHOOLS & HEART OF THE CITY
March 21 -23
GENERAL
May 1-7
University of Saskatchewan
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